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CONEGLIANO (TREVISO, ITALY)

AT PALAZZO SARCINELLI

FROM 26 FEBRUARY TO 2 JUNE 2010

THE GREATEST EXHIBITION EVER ORGANISED ON

CIMA DA CONEGLIANO
In his beloved birthplace, a unique exhibition will present 38 masterpieces - coming from the most important museums from Europe and the United States of America - by Giovanni Battista Cima (Conegliano, 1459/1460 – 1517/1518), a master who had been at the top of the religious painting tradition in the Venetian lagoon area, notwithstanding his brief career.

Palazzo Sarcinelli in Conegliano (Treviso) will be the centre of one of the most important and promising events of 2010: the exhibition dedicated to CIMA DA CONEGLIANO, to be held from 26 February to 2 June.

After almost fifty years from the monograph exhibition curated by Luigi Menegazzi and mounted by Carlo Scarpa at the Palazzo dei Trecento in Treviso, and after more than a quarter of a century from the fundamental monograph by Peter Humfrey, the beloved birthplace hosts an exhibition on Giovanni Battista Cima (Conegliano, 1459/1460 – 1517/1518) a master who had been at the top of the religious painting tradition in the Venetian lagoon area for twenty years, notwithstanding his brief career.

The event is produced and organised by Artematica, under the aegis of the Ministero per i Beni e le Attività Culturali, the Municipality of Conegliano, the Province of Treviso, and the Veneto Region, together with the collaboration of the Soprintendenza per i Beni Storici, Artistici ed Etnoantropologici per le province di Venezia, Belluno, Padova e Treviso, the Soprintendenza Speciale per il Patrimonio storico, artistico ed etnoantropologico e per il Polo Museale della città di Venezia e dei Comuni della Gronda Lagunare and the Soprintendenza per i Beni Storici, Artistici ed Etnoantropologici per le province di Milano, Bergamo, Como, Lecco, Lodi, Pavia, Sondrio e Varese - main sponsor Fondazione Antonveneta, sponsor Stefanel. 

The exhibition - curated by Giovanni Carlo Federico Villa, in collaboration with a scientific committee gathering the major foreign and Italian scholars of Cima da Conegliano, namely, Peter Humfrey, David Alan Brown, Mauro Lucco, and Matteo Ceriana - will focus on 38 works coming from the greatest public institutions of the world - such as the National Gallery of London, the National Gallery of Art in Washington, the Gallerie dell’Accademia in Venice - and reconstruct the artistic life of the painter, one of the sublime geniuses of the history of art, one of the highest interpreters of art, the author of paintings to be admired in manuals also for their astonishing technique and meticulous objective description of a reality lived concretely.
“I would like to stress – Alberto Maniero, Mayor of Conegliano, states – the extraordinary importance of such a big event dedicated, for the very first time, to Cima in his birthplace. We appreciate the artist and his work which made our city become famous internationally and  which we wanted persistently on occasion of its special anniversary. This is an extraordinary event also considering that it coincides with the reopening to the public of Palazzo Sarcinelli, one of the most important municipal palaces in the city centre, which for decades was the venue of very high-level exhibitions and, recently, has undergone a thorough restoration. Therefore, the story of this palace crosses with that of the famous artist from Conegliano after almost 500 years from its construction (1518) by the noble family Sarcinelli da Ceneda and from Cima’s death (1517)”.

“After the exhibition dedicated to Canaletto and the Venetian eighteenth-century view-painting in Treviso – Andrea Brunello, CEO of Artematica, says – our company is organising another great event. The exhibition on Cima da Conegliano confirms the quality of our work aiming at obtaining the greatest performances. As a matter of fact, the exhibition is only the last step of a programme developing and growing during the years, starting from a highly-qualified scientific committee. Moreover, for this event, we have already prepared an accurate promotional schedule encompassing the entire province”.

The first two exhibition rooms will allow the visitor to break into the XV-century Veneto landscape, one of the privileged reading keys of Cima da Conegliano’s artistic production, thus discovering him as the first artist who abandoned the utopia of the ideal landscape to depict, instead, a topographic and concrete reproduction of Conegliano, its hills and territories, but in enchanted sceneries.

One of the privileged readings of Cima’s art stands in Humanisim. As a matter of fact, the genius from Conegliano may be deemed the only artist in Venice to consider himself a “humanist’ in the true sense of the word. And this is what people will understand by admiring his excellent technique, stressed - in the following two rooms - by some of the biggest restorations carried out over the last years. 

From this point, a chronological order will be followed in order to narrate Cima’s artistic development. Therefore, each room will be characterised by a central work, the reference altarpiece for each period of his painting. Starting from the Virgin and Child enthroned between Saint James and Jerome from the Pinacoteca Civica di Palazzo Chiericati in Vicenza – where Roberto Longhi’s beloved “unforgettable grapevine bower” appears – then the visitor could admire the marvellous Rest in the Flight into Egypt with Saint James the Baptist and Saint Lucy, from the Fundaçao Calouste Gulbenkian in Lisbon, where the human being and nature merge; moreover, among the others, the Virgin and Child and Saint Michael Archangel and Andrew from the Galleria Nazionale di Parma, with its fragments of ancient marbles on which some of the most statuary and intensive figures of the Veneto painting of the XV century stand, and the Incredulity of Saint Thomas from the Gallerie dell’Accademia in Venice, full of poetry, light, and immanence.

Besides the ten big altarpieces, the public will appreciate a selection of the main prototypes of the devotional The Virgin and Child, which have been admired and copied by generations of painters – such as the one from the National Gallery of London, the Uffizi in Florence, the National Museum of Wales in Cardiff – and then the sacral and secular themes where to get a glimpse of Cima’s incredible rise into the empyrean. 

By admiring the complete series of Saint Jerome in the Desert – from Harewood (Yorkshire, Harewood House), Milan (Pinacoteca di Brera), Washington (National Gallery of Art), London (National Gallery) and Florence (Uffizi) – the visitor will discover Giorgione’s and Lorenzo Lotto’s roots.

The exhibition will then focus on the bride’s marriage chests which have been reconstructed thanks to excellent interventions of restoration, such as the Theseus at Minoss’ court, finally found in a Swiss collection, to be exhibited next to the Theseus and the Minotaur from the Pinacoteca di Brera, while the Bacchus and Arianne from the Museo Poldi Pezzoli in Milan will rejoin the Silenus and Satyr from the Museum of Art in Philadelphia.

A secular painting stressing the prestigious role of Cima in Venice and the Serenissima territories. As a matter of fact, he is the main interpreter of a new feeling, a rediscovery of the classicism carried forward by Aldo Manuzio and his circle, so that Cima himself painted the altarpieces for the Cardinal Montini and Pio da Carpi, today in Parma and Paris, thus reaching and influencing also the Emilia Region, then developing in Correggio’s painting.

Many aspects about the painter from Conegliano remain mysterious, and only the opportunity to exhibit his works together may help to define his personality, considering the few documents which have come to light during the centuries. If we could deduce his date of birth (1459 or 1460) from the Conegliano land register of 1473, where he may be identified in Joannes Cimator, thus imaging him as a fourteen year-old boy, when – according to the Veneto law – people started to pay taxes on their own, the first artistic witnesses are the document narrating a Magister Zambatista pictor who was paid in 1486 for a gonfalon of the Scuola dei Calegheri in Conegliano and the proud signature and date Joanes Baptista de Conegliano fecit 1489 adì primo marzo on the altarpiece for the church of San Bartolomeo in Vicenza. This work will be the first masterpiece in the exhibition, immediately stressing issues inherent to Cima’s training. 

As a matter of fact, the lack of sources does not help in defining his artistic training before 1489, when he moved from Conegliano to Venice, where he opened his own studio. In the lagoon city, he was paid for many altarpieces in 1494, 1499, 1504, and 1510. Between 1500 and 1515 he alternated his sojourns between Venice and other cities in Emilia Romagna, such as Parma, Bologna and Carpi, where he was commissioned many altarpieces. Cima was last documented to be in Conegliano in 1516, when he did his income tax statement; he died between 2 October 1517 and November 1518, according to the last two known documents. 

The scarce archive documents are partly compensated by Cima’s absolute greatness, an artist who, since the very beginning, with a refined classicism style, managed masterfully to gather Giovanni Bellini’s pictorial example and Lombardo’s sculpture, deviating to Antonello’s style, through Alvise Vivarini’s influence. Yet Vasari, in his edition of the Lives of the artists of 1550, praised his qualities, stressing how “Gio. Batista da Conigliano, Gio. Bellino’s disciple, also painted many works in Venice, almost during the same time, [...] and if he hadn’t died so young, we could think that he would have equalled his master”.

“During the final decade of the fifteenth century, Cima, together with Giovanni Bellini, appears as the great inventor of the Italian skies and landscapes. With a poetry able to cross the centuries and to be always present, in valleys and castles shaped by the intensity of dawns and sunsets which join the human being and nature in an undividable unity. From this pictorial representation, Giorgione and Tiziano and the fundamental Veneto sixth-century painting will arise” Giovanni C.F. Villa tells.

Catalogue Marsilio editori.

Conegliano (TV), February 2010
CIMA DA CONEGLIANO. Poeta del paesaggio

Conegliano, Palazzo Sarcinelli (via XX settembre, 132)

26 February - 2 June 2010

Information and bookings: 
800 775083 (from Monday to Friday, from 9.00 to 13.00 and from 14.30 to 18.00); 

info@cimaconegliano.it
Website: www.cimaconegliano.it
Opening hours: 


Monday, Tuesday, Wednesday, Thursday: from 10.00 to 20.00

Friday: from 10.00 to 22.00

Saturday and Sunday: from 9.00 to 20.00 

Ticket office closes 45 minutes before the closing hours

Entrances: 

Full-price ticket: €10.00 

Reduced-price ticket: €8.00 university students up to 26 years old (upon exhibition of a valid student card), adults over 60 years old, Italian Touring Club members, FAI members, ARCI members, and CTS members. 

Reduced price tickets for groups: €7.00 (only upon reservation - from 15 to 25 people; free entrance for the group leader).

Special reduced price ticket: €5.00 (before turning 18 years old, UNPLI Veneto members, for schools reserving the visit up to 25 pupils - two free entrances for the group leaders).
Free entry: children up to 5 years, disabled persons with attendant.
Special Family Ticket (2 adults and at least 1 child under 18 years old): € 8.00 reduced price tickets for adults 
A booking fee of €1.00 is charged on each booked ticket, except for schools.

The cost of the audio-guide is included in the single ticket price indicated.
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