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The recent works by British artists Alan Rankle and Kirsten Reynolds at the Fondazione Stelline offer a prime occasion for Milan's contemporary art to discover an interesting and successful statement of a British spirit in these times of the interactive world and globalization. This dual exhibition presents the creative diary of Rankle, a central figure of his generation, showing works from the period 1992–2009. The project On the Edge of the Wrong is instead unveiled for the first time as the result of a cooperation between Rankle and Kirsten Reynolds, with works created ad hoc for this Milan exhibition. So what strands of comparison are to be drawn upon? Although Rankle has switched easily and seamlessly among video, photography and installations, he is a painter at heart. We are treated to the skillful and original empathy he has with all of the British landscape tradition starting from its more modern exponents, more in the footsteps of Turner than Constable. But Rankle comes up with a lot of innovation, showing us a contemporary, cultured courage of seeking to feel and ‘see the invisible’, to the point of allowing himself to undergo changes in form and expressive techniques.

With the vocabulary of current painting being broadened, most of all we are offered the opportunity to be spellbound by new depths and visions.

Valuable discoveries for the contemporary world are beauty and power, known well to Romanticism. Here instead they bear the characteristics of the poetry of Pound and Eliot, and of the ”Rime of the Ancient Mariner”. They induce a spread of new colours for nature, and a cinematographic overlapping of different locations that are stratified by correspondence or memory – non-violent graffiti on the walls and pines, sky with water, permanent memories and symbolic colour. They show how sinister and close is Nature’s dense darkness, to the point of hinting at the theme of today’s maze however without consigning us to despair.

Also these reasons of contemporary poetry and culture make Rankle’s presence the challenge for painting, in these times when that form of art appears to be outdated. It has not so much to do with criticism, which is democratic and open to different styles, but rather with the long-sedimented impression that painting has run out of things to say.

Which is why the works by Reynolds, with their complex juxtapositions of photography, light and perceptions – where the multi-sensory experience aims to intentionally confuse the perceptions of sound and sight – blend in with the fascinating visions of Rankle. The organizers Fondazione Stelline along with the British Consulate General in Milan – under the auspices of the Milan city council, the Lombardy regional administration, the Milan provincial council and the British Council – therefore all extend a heartfelt ‘thank you’ to these artists, whose presence and works will provide food for thought and discussion increasingly appreciated by people when they can see quality Art presented in such a way for them to understand, admire and enjoy.
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