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“It is in man's heart that the life of

nature’s spectacle exists; to see it,

one must feel it.”

Jean-Jacques Rousseau, Émile
Nature exists not only in the exterior but also the interior. The landscape perhaps sums up the environment and man but, to be understood, it is a summary that needs to be lit. For to become a landscape, Nature needs to bond with light. But what exactly is a landscape? The response by Alan Rankle to the question comes to us through the forms of a geography that describes at once the physical and the inner soul.

Through about thirty paintings completed between 1992 and 2009 that rework and embrace several expressive languages (painting, photography, video installations), the natural world is reinterpreted with an attention placed on ecology. To stop and think about the environment today is to take a clear stance on how we should inhabit the Earth. How we ought to “be with our world”. Using new perspectives to enhance the value of landscape art – with its ancient and important tradition – is also about raising awareness of a topic that is central to both our present and future. After removing its ideological connotations, the word “ecology” can be expressed in many ways, ranging from the individual level to those of society, the economy, the media and communication. In 2010, when the Milan's city Councillorship for culture is devoting attention to knowledge seen as the convergence of learning in scope of a thought which can bring different genres together (and transcend the rigid disciplinary boundaries), this exhibition of works by Alan Rankle and Kirsten Reynolds comes within the broader scope of interaction among cultures: “Milan-World”. By translating this principle, the imaginary synesthesiae of Kirsten Reynolds lead us through exciting multisensory experiences.

In On the Edge of Wrong, created by Kirsten Reynolds and Alan Rankle specially for this exhibition, paintings, photographs, writing and lit boxes interact in an image-evoking night forest. The result is a meeting at which natura naturalis and natura artificialis are fused and con-fused. As if at a crossing of roads, ideas and events that are able to convey the emotions and tensions of the human race which explores and experiments with the possibilities of space, these works create a discourse among the apparently distant realities of landscapes and urban scenes. The sensitivities of the two British artists are brought colorfully and alluringly alive with the use of light, which approaches the sublime and its loss. We behold a formidable power made up of memories and nostalgia but also of an energy released into the extraordinary uniqueness of the moment where the ephemeral regains its original meaning of unicum, “only once, for ever”. For, as Shakespeare wrote “Time travels in divers paces with divers persons”. It is art's task to take us back to that incessant search for meaning and belonging that anchors us in the “here and now” to express that vocation the human race has for calling the planet “ours”.

Massimiliano Finazzer Flory
Councillor for Culture of the City of Milan

